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Got stuff just 
hanging around 

the house? 
Make some quick cash 

and SELL IT IN THE LWN! 

                    Try our (un) 
                Classifieds! 

   Only $12 
      a week. 

 

BEST BUY IN 
(and out of TOWN! 

Call 466-3315 

              MOVING? 
 

Please let 
us know. 

Send address changes to us at: 
P.O. Box 1465, 

La Conner, WA 98257 
or call: 466-3315 

LLOOSSTT  &&  FFOOUUNNDD  
AADDSS  aarree  FFRREEEE!!  
CCaallll  446666--33331155  

LLOOSSTT  &&    FFOOUUNNDD  AADDSS  
AARREE  FFRREEEE!!  

CCAALLLL  LLWWNN  AATT  446666--33331155  

LOST & FOUND ADS 
are FREE! 

Call 466-3315 

Getting blown 
away 

by high 
prices! 

Try our (un) 
classifieds for only 

$12 a week 
BEST BUY IN (and out of town!) 

Call 466-3315 

Please 
drive 

safely. 
School is 
back in 
session. 

9 TO 12 MONTHS BEFORE THE WEDDING DAY 

 Arrange a gathering for you and your parents. 

 Determine budget and how expenses will be shared. 

 Discuss the size, style, location, and scope of the wedding you want. 

 Choose a target wedding date and time. (The actual date will depend on venue 
availability.) 

 Create a binder to store and organize your ideas, worksheets, receipts, bro-
chures, etc. 

 Visit and reserve wedding and reception sites. 

 Meet with your officiant.  

 Start compiling your guest list to estimate head count. Consider budget when 
thinking about “must-invites” versus “nice-to-invites.” 

 Begin shopping for the wedding gown. 

6 TO 9 MONTHS PRIOR 

 Choose the members of your wedding party. 

 Enroll in wedding/shower gift registries. 

 Hire a photographer and a videographer. 

 Book an engagement photo session, especially if you plan to include a  
professional engagement picture with Save-the-Date cards. 

 Hire a caterer. 

 Hire a florist. 

 Make arrangements for music to be played at the ceremony and reception.  
(Tasks might include booking a band or solo musician, hiring a DJ, choosing 
significant musical selections, and so on.). 

 Reserve a block of hotel rooms for out-of-town guests. (Ask about group rates.) 

 Send out Save-the-Date cards. (Include lodging information and maps, etc.) 

 Shop for wedding rings. 

Wedding Calendar Checklist 
The following checklist is designed with the (ideal) timetable of twelve months. If you’re planning 

your wedding on a shorter schedule, just start at the beginning of the list and try to catch up as 

quickly as possible. Use the boxes to the left of the items to check things off as you complete them. 

NOW OPEN
La Conner Flowers & Gifts

OFFERING:
• Custom flower arrangements for

weddings, special occasions, funerals
• Hand-tied flower bouquets

• doTerra Essential Oils
• Handmade soaps, lotions and

body care products
• Local artisan made gifts

• Delivery available
Call Shannon: 206-715-9027 / 623 1st St.

caravan gallery

Open Daily 11-5
Free Gift Wrap
619 S. First St., 
La Conner
360-466-4808

Valentine Baubles 
 at Caravan Gallery

Visit Us on Facebook & Instagram
caravangallerylaconner@gmail.com

A Global Collection of Jewelry & Home Decor

OPEN DAILY from 10 a.m. until at least 5 p.m.
619 S. First St., La Conner • 360-466-4808

By MaryRose Denton
Back in March of 2020, just as 

the coronavirus pandemic shut-
tered businesses, isolated families 
and caused a run on toilet paper, 
something else a little quieter was 
taking shape. 

A group of 16 quilters from 
around Washington state began 
sewing, at home, alone. They 
were brought together by Stan-
wood resident Denise Long’s 
vision to create a quilt and visu-
al story of life during this chal-
lenging time. She called it “The 
COVID Commemorative Quilt: 
piecing life together during the 
pandemic of 2020.”

The finished quilt is on display 
at the Pacific Northwest Quilt & 
Fiber Arts Museum in La Conner. 

The quilt’s inception, for Long, 
was similar to the AIDS quilt 
designed during that 1980s epi-
demic as a memorial to those who 
died of the disease. She conceived 
the project as a visual representa-
tion of life during the pandemic, 
offering a message of hope and 
how people managed for future 
generations to view. “Quilts are 
visual art, representing what hap-
pened at a time in history,” Long 
explained. 

Long started gathering ideas 
and fashioning blocks when she 
heard about a project the Wash-
ington State Historical Society 
was launching. They were looking 
for contributions to a COVID-19 
collection of memorabilia. Long 
wasted no time becoming the first 
to apply. 

She began designing more 
blocks and recruited friends and 
quilters. Several of the quilters 
she connected with through the 
Pacific Northwest Quilters group 
on Facebook live in different 
parts of the state: Vancouver, east-
ern Washington and two quilters 
came from La Conner: Simme 
Bobrosky and Ester Woods. 

Even though each quilter 
worked at home, alone during 
months of the pandemic, this 
project kept all of them feeling 
connected to a community as well 
as to something bigger, something 
which will always have meaning. 

The quilt’s design is of four 
columns, each depicting an aspect 
of the pandemic life. Column one 
shows various supplies needed 
like groceries, column two dis-
plays the essential workers and 
the other columns depict staying 
healthy, with pictures of masks 
and hand sanitizer and, finally, 
problems needing solving, such 
as creating a vaccine. 

Woods sewed the block titled, 
“6 feet apart,” reflecting a vital 
way we all could help each other 
remain safe and healthy. There is 
even a block for the toilet paper 
crisis. 

Long sent all the quilters a pat-
tern for their blocks, similar to a 
black and white coloring book 
page. She included a square of 
white fabric with the pattern, 
which helped maintain unity to 
the overall design. The sewers set 
to work, either embroidering their 
square or employing appliqué. 

But the meaning behind the 
quilt does not stop with the 
blocks. Long specifically chose 
fabric scraps donated from Days 
for Girls to create the borders, 
edging and backing of the quilt. 
These scraps were leftover mate-
rial from the 10,000 masks Days 
for Girls sewed during the pan-
demic and distributed to first re-

A visual history of life during the pandemic

Museum displays COVID-19 commemorative quilt

sponders and essential health care 
workers. 

What began in March came to 
fruition that August, a five-month 
endeavor and labor of love. Long 
collected the completed blocks 
and put the finishing touches to 
the quilt. “Being creative during 
this stay-at-home period helped 
us stay sane. It also helped us to 
do something for the world”, says 
Long. “It’s a historical testimony. 
We made it through and we creat-
ed something beautiful”. 

The quilt can be seen displayed 
in the library of the Museum 
through May. It will then make 
its way down to the Washington 
State Historical Museum in Taco-
ma, where it will become part of 
their permanent collection. 

Tickets to the Museum are 
$7. Hours are 11 a.m.-5 p.m., 
Wednesday-Sunday. Bring the 
whole family! 

By Claire Swedberg
Some Northwest artists have 

recently learned fairly new tech-
niques to express the changing 
forms in nature. That means 
sculptors were painting, painters 
were sculpting and other new 
techniques were at work to ex-
press Earth’s ancient patterns. 
The results are on display at the 
latest art show at Edison’s i.e. 
Gallery through April 25. 

Allen Moe, Michael Clough 
and James Brems have all taken 
on a new – or relatively new – me-
dium for their latest work. Sculp-
tor Moe is displaying a series of 
oil drop paintings. Clough, tradi-
tionally a painter, has completed a 
collection of carved stones while 
James Brems – painter and wood 
carver -- is distilling his work to 
the simplicity of transfer draw-
ings. 

For more than a year Mar-
gy Lavelle, i.e. Gallery owner, 
has been planning the exhibit, 
sparked by a visit to Michael 
Clough’s studio in Anacortes. She 
was surprised to see rock sculp-
tures there. “I was blow away by 
them,” she said. “His work was 
astounding, and he had never 
worked with that medium. This 
was a big surprise.” Clough was 
using carving to study the tran-
sitory nature of the environment 
over millennia, through the lines 
and shapes of rock. 

Lavelle then spoke with two 

more artists undertaking their 
own new approach to their art 
that seemed to harken back to the 
long, patient nature of evolution. 
Allen Moe, who – like Clough 
– lives off the grid on the Skagit 
River, has built a body of work 
and reputation as a ceramicist. 
Moe was also experimenting in a 
new medium: paint. Seattle artist 
James Brems, in the meantime, 
was reinventing his own work, 
due to a flooded basement that 
had damaged his previous work 
and studio. So Brems was starting 
again by creating transfer draw-
ings – many in the spirit of petro-
glyph drawings of more ancient 
times. 

Clough and Moe showed their 
work together 30 years ago in the 
Edison Eye, the same site as that 
of the i.e. Gallery today. 

Some exhibits seem to bring 
themselves together without 
heavy-handed planning, Lavelle 
says, and that was the case with 
this one. 

Clough’s rock carvings be-
gan about two years ago. He had 
found rocks that were ancient 
tools carved by human hands – 
probably for use by indigenous 
fishermen and hunters. He found 
himself watching for signs of 
carved stone on beaches, “and 
I thought they were beautiful, 
I thought it’s not just a piece of 
stone they picked up and pound-
ed, they probably carried it with 

them,” he says, they may have 
been prized possessions. 

So Clough started carving 
rocks too, with a focus on art: to 
coax out a natural shape within, 
not to make something new but 
to bring out the natural shapes of 
the rock and its history. Clough 
does not work with power tools 
or heavy equipment like chisels. 
So for his project he used sandpa-
per and files. When standard files 
could not penetrate the hardest 
rock he moved to a diamond file. 
His sculptures explore the innate 
lines of the stone. “I following 
patterns in the rock and they take 
shape,” he says. 

Clough is attracted the ancient 
history of the stones. Their shapes 
result from tumbling down rivers, 
into the ocean, smashing around 
on beaches, grounding down to 
sand, in some cases being pressed 
into new stone. As a carver he 
spent time sitting and staring at 
the rock before him for hours. For 
Clough, his time alone with each 
rock is a story of natural history. 
“It’s gotten me interested in geol-
ogy,” he says. 

Brems made his own change 
in medium out of necessity. The 
Seattle artist is known for large 
carvings, simple shapes and col-
or. When his body of work was 
damaged in a flooded basement, 
he found a new way for artistic 
expression by using oil transfer 
drawings on mulberry paper. It 
challenged him, according to his 
artist’s statement, with the unpre-
dictability of oil on the line thick-
ness and weight. As it settled into 
the paper, the oil made detours 
that he says led to both interest-
ing and unpredictable results. His 
work speaks of another time in 
human history, with petroglyph 
style imagery. 

Moe, long known for his clay 
and other ceramics work, has 
turned to oil paint. But he is nev-
er confined by tradition, and he 
found his own way to apply paint, 
letting nature help guide the work. 

At i.e. in Edison through April 25

Artists taking on new mediums in natural study

Whitmore . . .    (Continued from Page 1)
until released in New York for-
ests.

The two Pacific northwest spe-
cies of hemlocks are widespread 
growing from sea level to the 
tree line. On the east coast there 
are few conifers, Whitmore says. 
Hemlocks are a foundational 
species forming an irreplaceable 
habitat, critical for a myriad of 
species to survive: migrating 
birds, mammal in winter, trout 
needing cool water and they are 
an iconic landscape.

Success is not certain. As an 
invasive species, HWA, popu-
lations grow unchecked. In the 
Great Smokey Mountain National 
Park, 10 years after HWA invad-
ed, all hemlocks not treated with 
insecticides were dead. Whitmore 
repeated “countless millions of 
trees have died” more than once.

The U.S. Forest Service start-
ed a program of implementing 

biological controls in the 1990s. 
It is part of long term manage-
ment strategy. Whitmore notes 
that “there is not a whole lot of 
success with biological con-
trol. That’s the hard part. Trees 
are long living organisms. They 
spread across the landscape.” Yet 
forests cover such huge acreages 
that chemicals are not a solution.

“We are seeing results, but a 
smashing success has yet to be 
seen,” he reflected. “If you don’t 
hope you don’t get anywhere. If 
you don’t hope what do you get?”

A QUILT WITH A STORY, JUST LIKE IN THE OLD DAYS – “The 
COVID Commemorative Quilt: piecing life together during the pandem-
ic of 2020” covers a bit of Washington state’s coronavirus year. This 
group project has 16 contributors, including Simme Bobrosky and Es-
ter Woods from La Conner. Stanwood resident Denise Long’s vision, 
made real, will hang in the Pacific Northwest Quilt & Fiber Arts Museum 
through May.                                        – Photo courtesy of Michael Wooten


